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1. Visual literacy
2. Media literacy
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1. Concordia University of Montreal

2. Modern School of Theatre Arts Greece
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Technologies

4. lvor Armstrong Richards

5. Semanticist

6. symbolic

7. emotive
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. metacriticism

. Psychological aesthetics
Cause and effect

. philosophical aesthetics

. Media Aesthetics Theories

. Traditional (or philosophical)
. formalist

. contextualist

0. empiricist
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. The traditional media aesthetics theory

. Picturesque

. The formalist media aesthetics theory

. materials

. The holistic analysis

. The contextualist theory of media aesthetics
. contextualism
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1. World Hypotheses

2. formalistic

3. organistic

4. mechanistic

5. contextualistic

6. The empiricist theory of media aesthetics
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